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Ambition and bitterness
An cmptional bitter confrontation between a son and a father in a blocked society.

on: Julien Pellegrin
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Aksu. Tt focuses on the dialectic
between an irresponsible and weak
father and a tormented son, full of
rancor, with ambivalent feelings for
his native place, which he feels as
oppressive, but not resigned. The
film is strongly characterized by a
succession of long, elaborate, but
often also touching, dialogues,
sometimes with strong oppositions
of opinions and values, between a
sarcastic, resentful or disilusioned
Sinan and his interlocutors,
Conversations often take place
indoors or during long walks in
different landscape settings. The
Wild Pear Tree proposes a brilliant
unfolding of narrative and verbal
architectures, with continual
expansion of the confrontations
between the characters and with
changes in tone and posture, The
film configures a never predictable
harmony, which combines
consistency and lightness and
which totally captures the mind
and soul of the viewer, who is not
overwhelmed by the film duration
of just over three hours, because it goes beyond any concept of classicism, without showing complacency
or mannerism. Ceylan has stated that he has long wanted to make a {ilm about youth status and that his
father's character, in the dimension of an outsider, is a new fact in his cinema. But it is also necessary to
note the novelty, compared to the filmography of Ceylan, of the presence in the film of explicit details on
the political situation of the country that emerge during the conversations (for example the repression of
student struggles, conformism as a model proposed by authorities and "entrepreneurs”, the weight of
rehgion in society). Itis guite clear that in the cinema of Ceylan, the time of words has come: they are
decisive to relate to a saciety oppressed by anti-freedom laws and the censorship of freedom of thought
and expression. The Wild Pear Tree appears visually fascinating, being studded with brilliant visual
architectures and beautiful and dynamic tableaux based on the interaction between the characters and
between them and the landscape: it is made of a masterly composition of the images, intense close-ups
and fixed shots with a skilled game of field - counter-field and effective angles, suggestive sequence plans,
panoramic widescreen of the autumn and winter landscape with considerable depth of field, and an
exceptional photography, with variegated tones, whose director is the usual collaborator of Ceylan, Gokhan
Tiryaki.
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